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FIBERGLASS FROGS




IN THE WRONG, Prof. Fabio Girardello

Soft spring-clouds glide on a sky made of blue and cobalt that becomes
heavy of black and indigo in the upper part. Under this sky, clear and
frowning at the same time, the outline of a black-and-white checked
surface. Our thoughts could turn to a huge chessboard, but, instead
of an orderly parade of bishops, rooks and queens, there is a chair on
it, distantly reminding Thonet, slightly crooked as if someone had just
left it. I'm talking about one of the most recent paintings of Roberto
Bertazzon, who, since 1995, practises creating this sort of farces,
full of references to Matisse, to Dufy and to Metaphysics, purged
from twentieth-century anxieties and, even, to certain courteous
and upsetting pool-outsides of David Hockney. But in this case, on
a dense and peremptory red cloth - looming from immaginary quints,
just to tear the compositional-politeness - a simple notice stands out
announcing: “I sat myself in the wrong, as the right was taken” A joke,
You’d say. One out of the lots whom we have get used by the artist
from Conegliano. He is so good at laying stories using elements that
are apparently incongruous: docile pink-colour frogs living in ancient
sitting-rooms of unlikely venetians villas rather than goldfishes
swimming in the air without disturbing the dazed tidiness of the laid
tables, lit by one and sole dingle-dangle bulb. But it's an extremely
serious joke, this time, as the words Bertazzon often puts in his
compositions, have lost any kind of automatism and lunar seriousity
of certain certences taken from “Alice’s wonderland”. They also have
lost the task of impalpable texture from which sceneries, portraits and
objects rise laden with animistic virtues. They have lost innocence to
burden themselves of a pronunciamento. Because, this time, Roberto
Bertazzon sits “in the wrong”. It's a choice that makes you think
because, while it is not difficult to find the reasons of his doing, much
more difficult is it to find the wrongs. About the reasons; those who
once we’d have called “the message”. Bertazzon has been engaged
for years with a personal envoronmentalist campaign. The artist has
chosen the Frog as his personal “logo” as it, being an amphibian,
simbolizes life and rebirthing. The presence of this small animal
cannot be taken as granted at all: it needs unpolluted environments,
water-oasis and protected nature where he can reproduce. The artist’s
need to “live Earth in a poetically way”, recovering the creative energy
of the childhood, is also expressed in the search of an immaginary
Eden that, some years ago, brought him to produce a series of
vulcanic islands, populated by palms, swordfishes and pirates. The
same enchantment has been profused by Bertazzon in rendering of
the “Prosecco-hills”; image of the recovery of “Marca Trevigiana’s”
primitive spirit, yet again “gioiosa et amorosa” and released from the
gloomy necessity to be ‘the land of sheds” and from the greed for
cement of the so-called welfare. Roberto has assigned to a dark-
haired young girl the task to embody the “Marca” - she is full of life,
absorbed in whirling spiral-shaped lights on the banks of a clear water
(Alta Marca, un territorio che ispira...2007). We could add reason on
reason by emphasizing how from this very particular profession of
love for the Land (his own and those of any man) he gets his force
to be absolutely anti-rhetorical. His doing art draws from an oneiric/
fairy-tale imagination and, at the same time, from an extremely terse

and concrete capability-to-see. From a very simple modus operandi
(“l paint what | am” he says) that we certainly can describe as purely
related to his native region-Veneto. In fact - It's actually in this features
that we could find the origin of that “wrong” whom Bertazzon - not
free from a sort of polemics - says to “side with”. The artist has
reached a complete maturity, which allowed him to set up a sort of
universal linguistic module, applicable to the most varied “arts”: from
painting on canvas, very traditionally made, to fibreglass sculptures;
from silouettes made of painted iron and wood to the totem-paintings
in which the Frog-motif fuses into the features of ritual-masks of
Gabon and Ivory-Coast. Up to the most recent experimentation of
communication-art, aiming to enhance the different procedures of the
sparkling-process. In all this applications, that he considers equivalent,
Bertazzon shows a “deperian” side. According to Depero, in fact, the
“reconstruction of the universe” goes through a specific position into
the World of a parallel world, in which the modernistic bottle of “Bitter
Campari” coexists with the bolted book, the advertisting image has
the same force of a choreography of mechanical marionettes and the
futuristic tapestry is equivalent to a futuristic vest, basic accessory

o

in the wardrobe of a modern dandy. Bertazzon’s “wrong” is, after all,
also Depero’s “wrong”: it lies in proposing a vital and merry alternative
to the mournful conceptualism who marks so much of the current
production, that considers reports about the “evil of the World” and
the “World of evil” the only Intelligence. So querulous and foreseen
even though abundantly profitable. There is a other “wrong” that
Bertazzon has no intention to mend of: the faith into painting “as just
painting”. Indeed, paradoxically, the more time passes, the more his is
contaminated and crossed, the more his pittorical signs get force, free
from illustrative expediences, charged by expressionistic stresses.
The compositional construction becomes clearer, concentrated on
few significant elements: on huge white cutlery streamed by drips of
colours; on portraits taken from polaroids of the memory; on nude-
sketches, vaguely Briicke. We could say that Bertazzon is going back
to the fervour of the origins: to Schmidt-Rotluff and to Nolde; but also
to a certain Fauvism - forgotten and home-made - by Gustavo Boldrini
and Carlo Hollesch. He has perfectly understood that to face the
compatrision with the Moloch of Arts - who is outside our limited home-
garden and placed on the extreme outskirts of the empire (where there
is no kind of politics for arts, but neither a real art-market) - it is not
worth trying to fall into lines, pursueing the language of globalization.
We have to be able to “look around”, but with not too many inferiority
complexes. Carrying our own reasons and wrongs, motives and
home-culture. In conclusion to be glocal; but with optimismus.
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o fa bene all'arte Roberto Bertaszon

WHY FROGS?

There are two explanations for
Roberto Bertazzon’s “Frogs”.

One printable, the other admissible
only over (several) glasses of
good Valdobbiadene e Conegliano
“Prosecco”!

The official reason has to do
with the Frog as a symbol of
resurrection and renewal. Frogs are
primordial creatures; they represent
undifferentiated matter. Wet and
slimy, they are aphrodisiac, fecund,
prolific...a primeval generating force.
Bertazzon’s choice of the Frog also
has to do with the animal’s natural
habitat. The frog thrives only in
uncontaminated places.

If its habitat becomes polluted, the
frog moves away. It embodies a
fragile, destroyable perfection.

But also a reactive, uncompromising
and mobile force.

Perfection is of course an ineffable
sensation, a short-lived instance, a
fleeting second of enlightenment.
Its passing leaves us saddened by
a sense of loss, with a yearning to
relive that miraculous moment.

This reminds Roberto of an old
custom among Japanese geishas.
To express her appreciation, a
geisha would leave an origami of a
frog on her lover’s pillow. Coming
from a woman for whom eroticism
was an art, it expressed the hope
that the man would return, that
the perfection of their encounter
be repeated and sensations
transcending the inflexible ritual of
ceremonial gestures relived.

Roberto Bertazzon became a
painter at a time when the avant-
garde had long since killed painting,
but when the avant-garde itself had
also been laid to rest and painting,
believed defunct, had once again
resurfaced. Like the frog.

This aptly sums up Bertazzon’s art.
He is part thief (stealing for love),
partjealous custodian of inestimable
treasures.

Let yourself get emotionally involved.
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ART-CO / Arte Compatibile alla Taverna degli Artisti

ertazzon, tra le nuvole con le rane

GABRIELLA POLI

«Non chiudetemi in gabbia, lascia-
temi volare in alto, sopra le nuvole,
Amo guardare il mondo da lassi.
Farmi tras dal vento , e poi
scendere in picchiata, sino a sfio-
rare il mare, non tarpatemi le ali;
sarei infelice qui sulla terra, Morirei
senza il cielo con le mie nuvoles:
Roberto Bertazzon, artista trevi-

[nasce a Pieve di Soligo nel
%963). sogna e dipinge e vaga nel

-clelo blu cobalto, cosi come nel-

Le "sue” nuvole sono sempre li a
rimirare tutto, a controllare, forse a
benedire, forse ad accettare ine-
luttabilmente 1 tempi e gli spazi.
Bertazzon gloca con tutte le sue
suggestioni come sicuramente i
suof tre bambini fanno con lul.

Espone in questi giornie fino al 5
novembre alla Taverna deghi Artisti
di Carate Brianza, antico luogo di
saperl e saporl famoso fin
anni '50 quando era meta di artisti

Tesplosione dei colori delle tele di

Bertazzon contrasta fortemente
con ghi antichi muri in pietra e le

muove la ricerca di un equilibrio
sostenibile tra le esigenze spirituali
dell'uomo, l'ambiente naturale ¢ la

Art-Co. La mostra alla Taverna de-
gli Artisti & incentrata principal-
mente su rane - frogs - grenouilles,
Rane e ancora rane, con le loro
nuvole e i loro cuori dipinti sul
dorso.

Ma perché la rana? la rana che
salta, che danza, che si ingiolella? [l
perche della rana non é dato sapere
se non nella gioia dei colori e nella
rappresentazione del balzo verso
l'infinito e della sapiente ironia del-
lo sguardo di Berlazzon quando
ascolta chi gli vuole spiegare il per-
ché. Non c'& perché e non ci deve

tutta la spiaggia, perché proprio il
vuleano el soggetto che l'artista sta
evolvendo nelle sue tele.

In mostra anche aleuni dei 99
vasi in terracotta dipinta dove l'ar-
tista ha potuto dare dimensione al
colore e plasmare con le sue mani
Tl'argilla della sua terra dove cresce
la vite del Prosecco che affonda le
sue radici nei tempi degli antichi
paleoveneti.

g.poli@lapadania.net

i NE ARTE NE DAt " o veniels, Alleito  puete dell huditoriem. pamke hatnomn saon’ Evolehe  Tresto, el puarte delle sevpuedidiige 1 ghovans ¢ talentuen scritlone
«NE PARTY ; " Seqis Allate marmade e dinarica di  muskcn ascoltate™ sons sleusd  Nel pomeriggho TOMcisa pro- bo. Non & mancatala speriments b cimato B labosatorio & serl-
L wrostos TIALL A 0 & mqu [ Bertazaon ¢ sepalta quells i - Il inberrogativl suscitati nel  segee con Talnivith naturalistics  sienedelovogsacuradiCristian  turs presso Nallics inksrmasioni
44 “'.] A Bl 'ﬁ_k‘j 1 & favore cnkrare il maesien Bert troapeitiva dells paloodogo Pie=  dialogo tra i ragacs d=lMOficine  owrats da Maorizio Bl bngo § Franceschinl, praficants ¢ oulfos Al Werpan: | Tagarm ofire b divers
T LN, Bl N aod il St M e plschBo ek eimEkcist peoners chesi s semtiero peskagion Soppant g el yogs dacica 31 sl Eg fird, ] some chmentat) con e e
berribores sl paprad mo cf . o per bntutels delbe rane che, S Discontracsn il s pabbslt] b wernds 5 5 Massencs  |ragacs Banno pobde smmirsee  hadato sl ragal s e sssag  rere bt amato dagll sdolescrns
e , . Ventl.., I'ine; Folla a Faltro, s B mikc andmale per- o, FulBimo rartrs dnticn Palaci Vescok e emiole del gigratie, il particn o 4 una disciplisa che pon & - llglalle
Ia gic iy bt abdsamo datodvia 8 ereinante prrche o slamo FimmwadiCardinaie  lae fereanens gleciale dovutoal mero seecitho Baco, ma che oo [t vl dal ragara] SN
C t! s d‘ tta :’nl‘:'ﬁlg | proggetto per Netallazione 3f  comlroslall Secomby e, grazie  Weseord durante il Concilio & Nadose & rapanarions delaroc-  paende anche apet Lis chua)
entanni di operetta A
Sabato al Palateatro di Oderzo con la compagnia £ B ] 6‘ & aps AZ DETECTIVES
foe & o b IL COMUNE INFORMA Urgenze e numeri ufili "
= FREZA g | ' '
po.cu Al : u'i | FARMACH D TURNG |y AMBULANIE

i: Giochiamo con 'arte

rana
glolel
ito sa

o P - s come Fontana, De Feo, Crippache enormi travi di castagno che so-  societa tecnologica. All'arte il com- Roberto Bertazzon
e e ul hanno lasciato testimonianza  stengono 1 tetti. Contrastano for- pito di “far riflettere Tuomo sa- rassegna di Art-Co
i padre  Gella loro uentazione con un temente ma piacevolmente. plente” anticipando i mutamenti Taverna degli Artisti
v secon platto dipinto e ora appeso in una Lartista trevigiano & il terzo in  della societa e prefigurando scenari Carate Brianza Piazza Tari
infat! parete che ne racco; Rlﬂd1200. mostra nella rassegna di Art-Co, e tendenze. frazione Costa Lambro , F |‘-'z_1"-' onno :
core ERRIELE CRETIONNN prove Nelle sale, ricavate cantina  Arte Compatibile, il manifesto cul- Sicuramente le tematiche di Ber- via Stanga Busca lespio Lido
e e el A R pg}ﬂl?-;l e dalla scuderia di villa Borromeo,  turale di Ciafaloni che pro- tazzon rientrano nella filosofia di - fino al 5 novembre ue 1

e e P 7 24 e e g (S gt Tl s { nove | oo 24 GIUGND 2008

]

S kit s g Pt S| O i gl s ] =
RSt P S S o ot }imr]ne. beneficiario di un lascito ereditario dello zio Franceseo, morto n anni 50 quando era mela diartistt con gl antichi murl in pietra e le delfuomo, Tambiente naturale e 1a woonopaaani  [JRE 201310 o
'_"".m ""':"- -:-"__""'-. _."‘""'_.-ml 505. 1 fratellastri impugnarono il testamento, ma Leonardo Da Vincl ottenne comeFontana, DeFeo, Crippache  enormi travi di castagno che so-  socletd tecrologica. All'arte il com- zon LA P
[SrS— comunque la possibilita di beneficlare; vita natural durante, di quel beni che stengono 1 tettl. Contrastano for- pito di “far riflettere F'uomo sa- rassegna di Art-Co

alla sua morte sarebbero poi rientrati néll'asse ereditario della famiglia del uentazione con un  temente ma placevolmente. plente” anticipando 1 mutamenti Taverna degli Artisti

padre. La mostra_contlene altrl document! mal esposti al pubblico che platto dipinto e ora appeso in una L'artista trevigiano é {l terzo in  della socleta e prefigurando scenari Carate Brianza

raccontano la vita di Leonardo sin dalla nascita, avvenuta il 15 aprile del 1452 parete che ne e pil di 200.  mostra nella rassegna di Art-Co, e tendenze. frazione Costa Lambro |

e annotata dal nonno, anche lul notalo, 1 decumenti espostl provengono da, Nelle sale, ricavate dalla cantina  Arte Compatibile, il manifesto cul- Sicuramente e tematiche di Ber- via Stanga Busca

Archivi di Stato di Mantova, Medena, Milano e Parigl. La mostra & arricchita da e dalla scuderia di villa Borromeo,  turale di mkc Clafaloni che pro-  tazzon rientrano nella filosofia di fino al 5 novembre

dipinti, disegni, medaglie ¢ sculture correlati al documenti raccoltt.

-

BAEE ARLA 1 Mhiltlhne amame ot Bt alle P o odosloe a B s "



TRENTO May 25, 2007
REGISTRATION OF THE PRESS-CONFERENCE HELD BY ROBERTO
BERTAZZON FOR THE PRESENTATION OF THE “ART-WORKSHOP”
THE EXHIBITION IS ENTITLED “LUGGAGE OF FROGS”

The title of the exhibition relates to an event happened in South-
America and that very much impressed me...during a research about
some animals...two american scientists...discovered...that frogs
could not reproduce themselves because of pollution.Once assessed
the indifference of the local administrations - both public and private...
these scientists...rolled up their sleeves...and loaded the frogs into
the trunk of their cars...driving hundreds and hundreds kilometres...
to bring them to a place what would be much more suitable for their
reproduction. Also here there are people who are putting frogs into
their tanks...with the intention to eat them...But this is another story.
“Luggage of frogs” wants to be a metaphor of life...in our luggage
there are our experiences...our life-baggage and our memories...I
remember when my father told me about his departure from lItaly, with
a cardboard-suitcase, to emigrate to Belgium as a miner; after twenty
years of privations and humiliations he was so proud in telling me
about his return to Italy with a new suitcase (this time made of iron)
full of money that enabled him to buy the home were | used to live
too until a few years ago. Why a frog! I've always been fascinated by
frogs because they are able to adapt both on land and into the water;
We, me and the children who share with me this experience on Monte
Bondone will offer these animals also the opportunity to...fly. It will
be an interactive installation, not only visible but with the possibility
tfo touch it, move it, make it sound and - why not - make it speak!
As maybe someone of you already knows | am a voluntary “frog-
friend” and cyclically - on february-march of every year - toghether
with some other enthusiast, we move those nice animals from one
to the other side of the roadway along the provincial road near the
lakes of Revine - next to Vittorio Veneto - because, otherwise they
would be unavoidably squashed. The frogs are made of fibreglass
- a material used mainly by Marine and Aviation for it’s flexibility and
adaptability but expecially for it's endurance despite the very low
weight. In fact they weigh only 3-4 kg each and are self-supporting,
without need of internal metal-frames. Let’s say that they are child-
proof and, eventually there should be an adult who want’s to be have
like a child, I'd ask him to chose a merry-go-round instead.Finally I'd
like to say that these animals are able to eat from 25.000 up to 50.000
mosquito-eggs any year; they are real environmental-equilibrators
THINK ABOUT THISS o let any of us do his part for our surroundings.
Thank you for your attention.

ROLLE May 13, 2007

REGISTRATION OF THE PRESS-CONFERENCE HELD BY ROBERTO
BERTAZZON FOR JADAVAGANDO-DAY. THE TITLE OF THE
EXHIBITION IS: “FROG’S CROSS”

| consider it a nelogism that want’s to be both a rescue and a report. It
demands to represent our territory - the Altamarca - and, at the same
time, awaken as many people as possibile - public administrations
firstly - but also associations and us, simple citizens to a problem that
regards us closely, both morally-speaking and for what concernes the
distance, considered that between here and the place we are talking
about there are less than 5 km | mean the lakes of Revine. As maybe
someone of you already knows | am a voluntary “frog-friend” and
cyclically, toghether with some other voluntaries, we move those poor
animals from one to the other side of the roadway along the provincial
road because, otherwise, they’d be unavoidably squashed. This region
must be safeguarded also in this context; This of mine is certainly a
little attempt but, on the other hand, we know that small undertakings
often bear great things. What | have been really astonished about
is how, in other countries, people are sensitive to environment and
animals. Recently | took part to an exhibition in London and, toghether
with an other artist, we decided to awaken public opinion to the
safeguard of a land of particular environmental-value which was in
jeopardy by the great number of bubblegum throwed out from the
passing cars. So we realized a big ball of bubblegum that was pushed
by a dung beetle and in whose inside you could perceive a human-
shapeWrong-footing, isn't it? But certainly a reporting for the safeguard
of the territory and, in that occasion, it aroused the attention of the
administration, who place some notice - and danger-signs along that
particular road. Here you'll see thirty works-of-art; they are “latastei”
frogs, made of fibreglass according to my interpretation.




“Fiberglass FROGS”

WORK-PHASES

PHASE 1 - Drawing of the frog in 1:1 scale and further episcopical
projection.

PHASE 2 - Arrangement of the mock-up made of polyurethane,
shaped by a special machinery working at 180 athmosferes.
PHASE 3 - Once dried the mock-up is shaped using variuos tools.
PHASE 4 - Finishing of the skin by means of waxes and plastic
materials.

PHASE 5 - Preparation of eyes and assembly of the pupils.

PHASE 6 - Construction of the core made of (calthium-carbonate
free) silanic-rubber.

PHASE 7 - When the core is consolidated, details around undercuts
are cut out and the the shells can be removed from the mock-up.
PHASE 8 - Catalization of the resin adding a proper quantity of
natural pigments to obtain the desired colour.

PHASE 9 - For the final assembly (in order to obtain the positive)
the resin-fabric is cut out into 10x10 cm pieces, which are drunk into
catalized resin and sticked on the internal shell.

PHASE 10 - Modelling of the various frog-components.

PHASE 11 - After one day drying the various pieces can be taken off
and go over to assembly.

PHASE 12 - For the final assembly the diverse pieces are milled and
adapted and finally glued toghether using P50 resin.

¥

The frogs are realized according to the natural principles contained
in “AFIELD GUIDE TO THE REPTILES AND AMPHIBIANS E.N.
ARNOLD - J.A. BURTON ed. COLLINS”

The LATASTEI frog has been modified by the artist.
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Venice, march 2.2008

Half-serious interview

Some people, and friends, wanted me to express my opinions about life and the
contemporary art: what turned out is a sort of a dichotomous joke in between of
serious and raving.”

*Wittgenstein, while writing his secret diaries, understands that to conquer the moral
nobility and climb down from the stilts of duties and hypocrisy, he should write down
his secrets and made them public: that's the only way to face life.

Nowadays there’s no time for anything, what do You think about?
I'd look at it from a different point of view; time doesn’t pass through; time, in fact, is
motionless! Only men pass through.

Would You like to fall in love?
Yes.

With what?
With everything.

What about love?

Imaginary love is much better than real love. What really turns you on is never to
make love. Most exiting attractions are those between two opposites who never
meet.

Do You really mean it?
The highest price you pay because of love is that you have constantly someone
around you, you can’t stay by yourself, which is always the best!

What do You think about fashion in relation to art?

We always should keep our stile, even in those times when it's not fashionable,
because, if it is worth, it will be become trendy again and your beauty is aknowledged
once again.

What about beauty of works?
What really makes a work-of-art beautiful is the way colours are used.

And about abstract painting?

Some people spend a lot of time thinking about their abstract paintings, trying to find
a solution (an explanation). I've never got the impression to be able to find a solution
(explanation) just thinking.

What's Your approach to the others?

When you are interested in someone and you even think to be interesting to him too
you should tell right away what your problems and your faults are rather than hoping
that they won't be noticed.

What is your opinion about beauty?
Attimes somewhat may seem beautiful to you just because it’s different from anything
else around. A red rose on the window-sill will appear beautiful if surrounded by white

roses. The same will a white rose. There are four things that are always beautiful to
me: my camper, my black jacket, my children and returning back home.

What is really interesting to you?

I'don’t know, there are so many interesting things; but when you are really interested
in something normally it's because you are thinking at something else. When
something is happening you dream about something else. When you really are
interested in something this never will come true.

What's you overture to life?

At any new project | expect something to go wrong. | always think that something
could not work properly. But | also know that I'd not worry because | can solve any
kind of problem. If something is supposed to happen it will, but we can't influence
the accomplishment of anything. And it will never happen before we stop thinking
about it and waiting for it. When you give up wanting something, you can succeed
in getting it.

What do You think about richness?
You'd think like a rich person but try to feel like a poor one.

And what about emotions?

Like in Giacomo Leopardi’s ‘Il sabato del villaggio” - sometimes, when you are
invited to a party, you spend several days thinking about how intriguing and exiting
itll be. Then you take your car to go there - afterwards, when you think back to that
day, all you bear in mind is the journey, but you can’t remember anything about the
party. Somethimes those moments that, at first, seam insignificant to you can mark
an entire epoch of your life.

And youth?
In our time people live much longer than before; we grow older and older. That's why
we have to learn how to remain a child as long as possible.

What is your opinion about conceptual art?

I'm doubtful-Maybe | share the same doubt with others and certainly many other
people sense the same uncertainty but nobody speaks it out. I'm talking about the
blackmail IHow can we stand in front of a chair with a toaster on it (I mean within a
contemporary art esposition) and, instead of bursting out laughing, we do accept it
with lamb-like passivity? | feel a gesture of revolt. Are we afraid to be classfied like
ignorants? hurrah for ignorance then!!!

Ols it imporant that frogs are fuchsia?
It's definitely important! Fuchsia is the colour of plastic materials, of the industrial
manufacturing but it's also the colour of spirituality; it's self-enlightening like the
incandescent wire of a bulb - it's heat!

Why frogs?

| use to be a voluntary frog-friend and cyclically, during the months of february and
march, | save frogs from the danger they come across when passing the street
during their migration. Frogs are part of our natural balance. Now | have reached
the awareness of the limits that too glitzy works have: their only purpose is to be
decorative. I'd like to make us pass on from the desire of possession to the concept
of sharing..
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Note biografiche

1963 Pieve di Soligo, Veneto, ITALIA
1985 la prima opera 3
1995 decide di dedicarsi alla sua autentica passione = ff

1997 la prima personale a Parigi “Galerie Arcnma Rue Samt Jaéques”,_’:‘

e Treviso “Arte e Piola”

1998 Venezia “Hotel Hungary”

1999 Trevi - 12 Biennale d’arte |nterna2|onale, contemporanea
Milano - 12 Biennale d’arte contemporanea Padana

Cortina d’ Ampezzo “Hotel Savoia” 1 o 2
2000 premio Gluck 2000 a Wurzburg (D) ©
2001 Fiera di arte contemporanea a Pordenone

Fiera di arte contemporanea a Padova wh
Centro d’ Arte di Bologna

Lezioni d’arte e sulla teoria dei colori ai bambml deIIe scuole elementan
2002 Fiera di arte contemporanea a Pordenone Foe T )
Out of this world - New York - The Annex Chelsea B WAkt

Z0OO DOMESTICO D’ARS di Milano e :"rj.a

Banca Popolare di Milano Filiale di Bologna '

2003 Asolo Golf

Alice - Relais nelle Vigne - Mostra permanente N -3
2004 Festival di Serravalle presso il Castello di Serravalle  ° y

Scuola Materna San Pio X di San Vendemiano - Progetto Peggy f
Guggenheim

2005 Fasol Menin - Winery - Mostra permanente
Park Hotel Agora - Jesolo Lido

2006 Museo Piazzoni Parravicini - Comune di Vlttorlo Veneto : % g X

Cortina d’Ampezzo - Cortina In “Altamarca con Bertazzon”
Scenografie Spettacolo Teatrale “Edith Piaf”’ - Festival di Serravalle
Your Gallery - The Saatchi Gallery: London Contemporary Art Gallery
2007 Jadavagando - Duca di Dolle - Rolle - Treviso

Officina dell’arte e della Natura - Apt di Trento e del Monte Bondone
Museo Tridentino di Scienze Naturali di Trento

Galleria Raffaelli - Trento

Fasol Menin Play Jazz - Valdobbiadene

Forum degli Spumanti - Atamarca - Villa dei cedri - Valdobbiadene
Sul Bianco - Comune di Jesolo - Accademia di Belle Arti di Venezia
Galleria Artway - Treviso

2008 Tappoperbacco - Citta di Valdobbiadene

Flower Film Festival - Spello - Perugia

Festival Notti di Luce a Montesole - Provincia di Bologna

Art in the city - Jesolo Lido - Galleria Polin - Performance ed
installazione

“Adunata del Contemporaneo” - Bassano del Grappa
Tappoperbacco - Citta di Conegliano Veneto

Manifesta7 - Trento

Arte-Design - Capo D’Opera, Torino

- contemporanea
- 1999 Annuario dl“éxte contemporanea “ ACCA in arte 1999 - 2000 ” Roma

Pubblicazioni

1996 Catalogo d'arte - Roberto Bertazzon

1998 “ Case & Country” Class Editori - Marzo 1998

- Annuario di arte contemporanea “ACCA in arte 1998 - 99” - Roma
Annuario\di arte contemporanea internazionale “ Flash Art ”

- Tutti insieme spensmratamente “ Spazio Giacobbe” - Milano
“Trevi Flash Art Museum" 1° Biennale d’ arte internazionale

‘_Storla del Ca[mo Treviso - Opera “ Biancoceleste”

' 2000 Annuario Casa Editrice CIDA
~ Annuario Comed ( Milano)
2001 Arte ed Anthuarlato Fiera di Pordenone

Arte Fiera di Padova

“Annuario Comed ( Mllano)
Catalogo “Le rme Nuvole”, Casa Editrice Elzeviro - Treviso
‘Casa Editrice g Ellte ( Varese)

2002 Arte ed Anttquarlato Fiera di Pordenone

Zoo Domestico D’ARS di Milano

Out of this world — D’ARS International - New York

“Ma nonno!” - Lucio Polo - Edizioni istituto Bellunese di Ricerche
Sociali e Culturali

~~ “Cioccolata per due” - Simonetta Cancian
- Flash art International - Maggio-Giugno 2002
. “Poesie” - Anna Massera - Edizioni Canova

,,,patalogo ‘99 e perche non cento?” - Matteo Editore
- 2MILA - Matteo Editore - Settembre 2002

- 2MILA = Matteo Editore - Ottobre 2002

“Elle” Dicembre 2003

2003 “Artista del mese” mensile “ Case & Country”, Class Editori
- Gennaio 2003

“Per vino e per segno” - Paolo Menon - Le piu’ belle etichette d’autore
vestono il vino italiano - Edizioni Centro Diffusione Arte
“Alcolista sara Lei!” - Lucio Polo e Alvaro Valbusa

2004 Catalogo “Percezione dinamica color verde”

Spirito di Vino - Mensile Agosto/Settembre

2005 Civilta del Bere - Mensile Aprile

“Per vino e per segno II” - Paolo Menon - Le piu’ belle etichette
d’autore vestono il vino italiano - Edizioni Centro Diffusione Arte
2006 Catalogo “Frammenti”, 1995-2005

Catalogo scenografie “Edith Piaf’- Festival di Serravalle

2007 Sul Bianco - Comune di Jesolo - Accademia di belle arti di Venezia
Trentino Mese - Bondone officina

Intervista Rai 3 Trasmissione “Primo Piano”

Intervista Rai 1 Trasmissione “Uno Mattina”

2008 Intervista Corriere vinicolo

Copertina “Officina delle arti” - Monte Bondone di Trento

Art in the city - Jesolo Lido - Galleria Polin

Tappoperbacco - Citta di Valdobbiadene

Locandina e manifesti “Flower Film Festival’ di Spello
Tappoperbacco - Citta di Conegliano Veneto
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THE EUROPEAN BIENNIAL OF CONTEMPORARY ART
TRENTINO-SOUTH TYROL, ITALY
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IL DIPARTIMENTO EDUCAZIONE DI MANIFESTA 7

E IL MUSEO TRIDENTINO DI SCIENZE NATURALI *

SONO FELICI DI INVITARVI A PASSARE UNA )

PIACEVOLE DOMENICA INSIEME o' . ’

.
- Laboraton e attivita per vivere in allegria un pomeniggio all'insegna
della scoperta e della creativita. o ‘
- Abi-tanti. La moltitudine migrante. Progetto a cura del Dipartimento

® . "
Educazione Castello di Rivoli Museo d'Arte Contemporanea, in [} ®
collaborazione con MODIDI Museo dei Bambini di Udine. * e
Un'invasione pacifica di Abi-tanti per rimettere in gioco i temi
dell'incontro con |'altro, l'identita e la differenza. I‘ ’ s
- Arte e scienza: mondi lontani? Stimolanti visite guidate per guardare . . .
con occhi nuovi l'arte e la scienza. Max gruppi 15 persone. Partenza dal 5
Museo Tridentino di Scienze Naturali, @
- Il Museo Tridentino di Scienze Naturali presenta l'installazione migrazioni;
rane rosa di Roberto Bertazzon.

- Visite guidate a Manifesta 7. Per scoprire cos’é, di cosa parla e per curiosare fra le opere
di artisti internazionali. A partire dalle ore 14.00 fino alle ore 17.00 visite guidate ogni
30 minuti, Max gruppi di 15 persone. Partenza dal Palazzo delle Poste, via 5.S. Trinita.

- Visite guidate alla mostra Pole Position, ore 11.00, 15.00 e 16.30.

MANIFESTA 7 MUSEQ TRIDENTINO

PALAZZO DELLE POSTE DI SCIENZE NATURALI
VIAS.S. TRINITA' 27 - 38100 TRENTO  VIACALEPINA 14 - 38100 TRENTO
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